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Kennesaw State University's MAPW Program -  

Difference and Value - Novel Results 

by Jill Hendon 

Amanda Zubrowski is 
a graduate student in 
the MAPW program 

at KSU. 

In “The Dark Knight,” Harvey Dent says to Bruce Wayne over dinner “you either die a hero or you live long 
enough to see yourself become the villain,” provoking the audience to think about the role Batman plays in 
justice.  

Though I am not the caped crusader, I have, in terms of writing, lived in the world of English composition 
long enough to see myself become the villain. I have become the enemy of creative writing in the college 
1101 and 1102 classrooms. The ironic thing about this is that I am getting a Master’s Degree in Creative Writ-
ing.  

I know about ethos, pathos, and logos, about visual rhetoric, drafting, revising and citing sources, but I also 
know that the chances of feeding the creative spirit in the academic setting is nearly impossible. For a long 
time, I thought this wasn’t true. I could be the one instructor that could get students to integrate personality 
and style while forming an essay. In my first semester teaching, I tried free writing journals as class assign-
ments. Students could write about whatever they wanted, so long as they were writing. I wanted them to 
know that amid the standards I would make room for them to be themselves on the pages of a composition 
notebook, and perhaps find some inspiration for bigger projects. Students noted in their reflections that they 
hated the journal exercises in the beginning, but they actually started to see how much of the material they 
could utilize later. It worked; I was being their advocate for independence. Well, so I thought, until the next 
semester when I assigned a research essay.  

The assignment was to write about the impact that television is having on society. Topics could be anything 
from violent cartoons to the number of hours spent watching television. I gave students the ability to pursue 

Many have sought a difference in a world of words. Through accessibility of applied writing, composition, 
rhetoric, and creative writing course offerings, the KSU MAPW program encourages students to customize 
their own career path.  Now, over 500 MAPW alumni are experiencing a refined difference and are benefiting 
from the program. Below, alumni reveal novel results as they reflect on their careers and the KSU MAPW. 

Raymond L. Atkins: MAPW 2010. “KSU's MAPW is where I formed my network of like-
minded friends and associates, and we are still close today. Faculty members and students 
were supportive; always rooting for the success of each other. It was a nice place to be. In 
addition, the program gave me the credentials to teach others how to write.” 

Atkins is an instructor of English at Georgia Northwestern Technical College. He has been 
a mechanic, a truck driver, a car salesperson, a general manager, a welder, a carpenter, and 
an industrial maintenance supervisor, but what Atkins really wanted to do was write.  

Atkins novels: The Front Porch Prophet, Sorrow Wood, and Camp Redemption have all won 
awards. His fourth novel, Sweetwater Blues, is set to release September 2014. Atkins provided 

http://www.kennesaw.edu/events/venues/ksu_center.php
http://www.kennesaw.edu/events/venues/ksu_center.php
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MAPW Program (continued from page 1) 

Jill Hendon is a 
graduate student in the 
MAPW program at 

KSU. 

Oregon Coast Children’s Book Writers Workshop, Summer 2014 

www.occbww.com 

only one spoiler, “This book is about prison and Alzheimer's. It's going to be good.” 

Christopher Martin: MAPW 2013. “Though I don’t yet have what I would call a 
‘career’—I’m still a stay-at-home dad, which is what I was during my time in the MAPW 
program—I would certainly say the MAPW program cultivated my sense of literary vo-
cation. Many of the poems and essays I’ve had published were drafted in MAPW cours-
es. Additionally, these courses helped me to think of myself as a writer, as an artist, with 
something to contribute. The MAPW program provided a sense of community and led 
to some friendships which have been essential to me and my writing. These last couple 
years have been pretty fruitful for me as my writing goes, and I owe much of that to my 
time in the MAPW program.” 

Martin is the author of three poetry chapbooks: “Marcescence: Poems from Gahneesah,” co-authored with 
David King, “Everything Turns Away: Poems from Acworth and the Allatoonas", and “A Conference of 
Birds.” Martin is also the editor of Flycatcher, a contributing editor at New Southerner, and a two-time Push-
cart Prize nominee.  

Melva Robertson: MAPW 2005. “I am very happy that I found the MAPW program.  Its 
unique curriculum is specifically designed for individuals looking to further their careers 
in writing. I truly believe that the tools and lessons learned from this program have 
greatly contributed to my career advancement. Enrolling in this program is a decision 
that I will never regret.” 

 Robertson joined the Emory Health Sciences communications team as assistant director 
of media relations. There, she develops and maintains local and national media relations 

for the Rollins School of Public Health and the Nell Hodgson Woodruff School of Nursing.  

Ginger Jackson Sinton: MAPW 2012 . “The MAPW program not only taught me about 
the craft, process, and business of writing, it gave me the impetus to self-publish my first 
book, Rare Coastal Dune Lakes: Biodiversity and a Sense of Home on 30A. I did the research 
on the lakes for an Environmental Writing course, which became my capstone project 
for the program. I also took a fascinating Visual Rhetoric course the same semester, and 
decided to blend my studies into a book that tells the story of the coastal dune lakes and 
the ecosystems surrounding them—through words and images. With a background in 
graphic design and photography, I had to take my research to the next level and publish 
the book. The MAPW program gives you terrific knowledge and experience, regardless 
of the direction you decide to take your career.” 

Sinton lives in Atlanta where she owns her own graphic design agency, GS Designs. Her agency specializes in 
corporate communication, branding, and information distribution. In addition to her book, Sinton has pub-
lished feature articles in VIE Magazine, The Wine Report, Lake Oconee Living, The Thirty A Review, and others.  

Caryn Young: MAPW 2008. “The KSU MAPW program provided a core foundation for 
honing my skills in the fundraising, corporate communications, and non-profit commu-
nities.” 

Young served as an intern for the Woodruff Arts Center communications department. 
There, she had her first experience with grant proposal writing for non-profits. Young 
also worked as a staff writer for the Marietta Daily Journal where she served as the fea-
ture writer for local government issues. Young is now the Interim Director for the Of-
fice of Alumni Affairs at KSU, an English adjunct professor, and serves on the Board 
for the Alumni Association. 

Check out the KSU MAPW program on-line at Kennesaw State University MAPW.  

http://www.occbww.com/
http://mapw.hss.kennesaw.edu/
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Creative Writing (continued from page 1) 

Georgia Writers Association May Workshop 

“What Happens After the Book is Written” 

by Candi Deal 

any topic related to television, so long as it could be backed by reliable and credible evidence. This assign-
ment fit the requirements of English 1102 and offered an element of freedom. 

After the final papers were submitted, I was deflated. I was reading paper after paper of opinion. This is 
when I became an academic. Red pen in hand, I would have to delicately remind them that personal experi-
ence doesn’t count. I needed to know that somewhere someone devoted a lifetime to the topic, and said it 
better. As my students lined up to retrieve their papers, I felt remorse. I was handing them reminders that 
they weren’t members of the coveted “scholars” society, their names weren’t listed in journals, and no matter 
what they had seen or experienced, it would simply not be enough to validate their claims. I began to hate 
myself.  

One student met with me later to discuss the grade. I explained that the paper was below expectations, and 
why it was considered a tangent on paper. The reply was gut wrenching, “I guess this is part of my creative 
process,” the student said. “So, I need to take my voice out of the paper?”  

Hearing the words “creative process” made my heart sink. I wanted to advise a rebellion against the system. I 
wanted this student to own writing, no matter what. In my own classes, I was the boisterous hand-always-
raised grad student who defended messy and mistake laden writing. Just trying can be a personal success for 
students. In the end, that is what matters in the composition setting, but I forgot all that. I sighed and replied, 
“Sometimes we have to let the evidence speak for us. Entering into an academic conversation requires con-
vincing the reader that the author knows the discussion, the arguments being made, and what others are say-
ing about the topic.” Essentially I was telling the student yes, your voice does not exist here.  

What had I done? Had I crushed the creative process? Was I telling my students that they needed to get in 
line? Or was I just making them understand that sometimes, imagery is best left for an elective writing class?  

I am still unsure how I feel about what I said that day. I’m uncertain if I believe what I said. Maybe I think if I 
say it enough, I will actually believe it. Either way, Harvey Dent was right.  

Margaret Johnson-Hodge, national bestselling author, will lead a writing workshop designed to sharpen writ-
ing skills and help navigate the dreaded writer’s block. As she shares her journey as a writer, Johnson-Hodge 
will offer tips on the do’s and don’t’s of writing. 

The award-winning author will discuss the pros and cons of self-publishing versus traditional publishing and 
delve into what a writer needs to do before the book gets to the bookstore. Through a combination of lecture 

and hands-on exercises, participants will be able to tap into their creativity 
and explore that brave new world called “what happens after the book is 
written.” 

Margaret Johnson-Hodge is the author of eleven published novels, a chap-
book, and a contributor to three anthologies. She has received national ac-
claim and garnered rave reviews from US Today, The Dallas Morning Star, Mid-
west Book Review, Publisher’s Weekly, Booklist, The Library Journal, The Quarterly 
Black Review, Essence Magazine, and Ebony Magazine. 

Her novels have been featured as various book club selections and have been 
part of the curriculum at the University of Wisconsin, where she served as a 
guest author. She was invited by Harvard University to submit a short story for 
their literary magazine. 

http://www.linkedin.com/groups/Georgia-Writers-Association-27606?trk=myg_ugrp_ovr
http://www.pinterest.com/gawriters/
https://twitter.com/gawriters
https://www.facebook.com/groups/georgiawriters/
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Georgia Author of  The Year Nominations 

It’s a nightmare. Following the writing process of 
Stephen King is like reading one of his horror novels. 
It is fraught with unexpected twists, ninety-degree 
turns, and sub-plots. By sub-plots I mean he messes 
with the minds of researchers just like the minds of 
his readers. He has a process that he uses when writ-
ing, but just like many great writers, his process 
changes in an instance to suit his needs or his mood. 

The information gathered about Stephen King’s writ-
ing process comes from his book, On Writing: A Mem-
oir of the Craft. King likes to write in the morning, 
claiming that is his prime time much like Ernest 
Hemingway. Every morning, King journeys to his 
writing place, a desk in the corner of a room under an 
eave. Next he journeys to another place, “It’s a far-
seeing place” according to King. There he writes 
everyday including holidays, birthdays, and weekends. 
Even though this is King’s most consistent way of 
writing, he admits that he can write anywhere. He 
wrote his first two published novels in the laundry 
room of a doublewide trailer while balancing a child’s 
desk and typewriter in his lap. 

Early on in his career, King used to drink heavily and 
eventually fell into drug abuse. He recounts, “I was 
an alcoholic as early as 1975,” and “I wrote The Tom-
myknockers, often working until midnight with my 
heart running at a hundred and thirty beats a minute 
with cotton swabs stuck up my nose to stem the coke
-induced bleeding.” During this time, he bought an 
absurdly large desk. King admits, “For six years I sat 
behind that desk either drunk or wrecked out of my 
mind.” Moving on from this dark period in his life, 
his writing place changed. 

Now, King likes a quite place free from distractions 
while he is working. He isolates himself from distrac-
tions such as telephones, TV, video games, and any 

other things that you can fool around with. King rids 
himself of all distractions except one: loud hard-rock 
music. He claims, “When you write, you want to get 
rid of the world…you’re creating your own worlds.” 
He advises writers to get a room and shut the door. 

More often than not, once he begins a piece, he 
works straight through until he has finished his draft. 
Not in one sitting of course, but that is his daily writ-
ing task and he doesn’t begin another work. After 
finishing, King puts it away for a minimum of six 
weeks and resists every urge to touch it while allow-
ing it to age and mellow. Then he edits, making notes 
and corrections as he goes. When done making all of 
his changes, he claims, “It is time to open the door 
and show what I have written.”  King’s first reader, 
which he calls the “Ideal Reader,” is his wife. He 
values her opinion above everyone else’s. Then, he 
will share his work with five to eight other readers he 
deems worthy of adding value and criticism. When he 
has finished all of that he sends it over to his editor 
for final say. 

King’s muse changes. In one instance, his muse is a 
guy that sits in the corner smoking cigars and laugh-
ing at him, unless of course the muse is just outright 
ignoring him altogether. In another, he says, “It's a 
she. Scruffy little mutt has been around for years, and 
how I love her, fleas and all.” However, there is the 
possibility King is making up the notion of a muse 
altogether. King explicitly explains to writers that, 
“There is no Idea Dump, no Story Central, no Island 
of Buried Bestsellers; good ideas seem to come quite 
literally from nowhere, sailing right at you out of the 
empty sky.” King believes that there is only one way 
to become a good writer, and that is to read and write 
as much as you can. His ideas have some merit. After 
all, he is the “King.” 

Writing Process of  a King 

By Lance Hansard 

Biography 
C. L. Bragg, Crescent Moon over Carolina: William 
Moultrie and American Liberty 
Jim Elledge, Henry Darger Throwaway Boy: The Tragic 
Life of an Outsider Artist 
Glenn T. Eskew, Johnny Mercer 
Elsa Nystrom, Mad for Speed, the racing life of Joan New-
ton Cuneo 
Glenn Robins, The Longest Rescue: The Life and Legacy of 
Vietnam POW William A. Robinson 
 
Children’s Book 
Kimberly David, Stella the Sweet Potato's Amazing Jour-
ney 
Brian Eames, The Dagger X 
Dodd Ferrelle, If You Were a Jellybean 
Darryl and Mary Rose Green, 5 More of You 
Taylor Justine Griffis, The Christmas Gift 

Barbara C. Helton, A Big Problem with a Small Tooth 
Terry Kay, The Seventh Mirror 
Kathleen Neal, The Sun Begins Its Daily Flight 
Sharyn Shields, The Wisdom of Dr. Soles 
Bert Starzer, Hershey the Hound of Hope (In Search of Her 
Forever Home) 
Dr. Jody Talley Butler, Hidden Treasures: Secrets of a 
Southern Barrier Island 
Amy Tietjen, Birds I've Met Through the Alphabet 
 
Fiction Novel 
Raymond L. Atkins, Camp Redemption 
Harold W. Bernard, Supercell 
Jodi Ceraldi, Nicky-Two-Fists 
Caroline Clemens, Bleu Moon 
Phillip DePoy, December's Thorn 
Terry Dodd, The Carpenter 
David  H Hanks, Power and Ore (Continued on page 5) 

Georgia Romance 

Writers 

announces a call 

for submissions 

for “The 

Maggies.” For 

submission rules 

and deadlines visit 

them on the web. 

GRW. 

http://www.georgiaromancewriters.org/the-maggies/


Greyden Press 
2014 Book 

Competition 

Enter your 
manuscripts now 
in the Greyden 

Press 2014 Book 
Competition! It's 

free. Over 
$12,000 in prizes. 

www.greydonpres
s.com  
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Jay Michael Jones, Fields of Fire 
Jay Michael Jones, A Chatterstrip at the End of Civiliza-
tion 
Sheri Joseph, Where You Can Find Me 
Josh Langston, Treason, Treason! 
Lois Lavrisa, Dying for Dinner Rolls 
Charles McNair, Pickett's Charge 
Martha Phillips, Carved 
Larissa Reinhart, Hijack in Abstract (Cherry Tucker 
Mystery #3) 
Johnny and Susan Smith, The Messenger and the Journey 
Richard Taylor, Eden Lost 
Maggie Toussaint, Hot Water 
 
First Novel 
Thom Brucie, Weapons Of Cain 
Charles E. Cox, The Ravenwood Trade 
John D. Cressler, Emeralds of the Alhambra 
Elaine Drennon Little, A Southern Place 
Caroline George, The Prime Way Program: Be the Victor 
Ronald Griffin, Blood Stained Lives 
Kevin Horgan, The March of the 18th 
Elizabeth Ireland, Death Takes Center Stage 
Larry Johnson, The War Baby 
Felicia Johnson, Her 
Paul Lentz, The Gospel Truth: Tales from Ty Ty 
Susan Lindsley, The Bottom Rail 
E.M. McDowell, Dark Luminance 
Otis Scarbary, Leo's Redemption 
Robert Scully, The King History Forgot 
JudiLynn Taylor, Front Porch Lemonade 
Victoria Wilcox, Inheritance 
 
History 
Sam Heys, Innovative Solutions 
John McMillian, BEATLES VS. STONES 
William Rawlings, A Killing on Ring Jaw Bluff: The Great 
Recession and the Death of Small Town Georgia 
J. Lloyd Winstead, When Colleges Sang: The Story of 
Singing in American College Life 
Veronica L. Womack, Abandonment in Dixie: Underde-
velopement in the Black Belt 
 
Inspirational-Religious 
Jennifer Brommet, True Identity 
Lesa Day, Talk Less Pray More (God said, Be Quiet and 
Pray) 
David Gushee, The Sacredness of Human Life 
Rose Johnson, God, Me, and Sweet Iced Tea:  Experienc-
ing God in the Midst of Everyday Moments 
T.W. Lawrence, Dusty and the Cowboy 
Steve Sieting, From Out of the Sand 
 
Inspirational-Secular 
Dr. Stan Beecham, Elite Minds 
Bill Dyke and Dr. Betty Siegel, The Decathlon Life: 
Tools for Crafting Your Retirement 
Harmon Caldwell, Harmon Caldwell's Georgia Divorce 
Handbook 
Jeff Galloway, The Run-Walk-Run Method 
Jessica Handler, Braving the Fire 
Skip Johnson, Grateful for Everything: Learning, Living, 

and Loving the Great Game of Life 
Jody McFerren, FundaMENUS - An Upscale Approach 
to Affordable Entertaining 
Mark Naggar, The Rooser's Crow: Answering the Call for 
Innovation and Entrepreneurship Across America 
Andrew Oxley, The 4 Faces of Frustration 
Anna Stevens, SMART Goals 
 
Memoir/Autobiography 
Charles E. Campbell, Senator Richard B. Russell and My 
Career as a Trial Lawyer: An Autobiography 
Jackie K. Cooper, Memory's Mist: The View from the 
Journey 
Martha M. Ezzard, The Second Bud: Deserting the City for 
a Farm Winery 
Louise Flanders, I'll See You in the Morning 
Michael Henderson, Got Proof: My Genealogical Journey 
Through the Use of Documentation 
John Lewis, March: Book One 
W. Mark Sweatman, Amputated Yet Whole: How Adver-
sity Made Me Complete 
Aimee Wise, Of Human Clay: The Making and Breaking 
Of a Nun 
 
Poetry 
Richard Anderson, Another Season Spent 
James Byrd, Words from the River 
Lucas Carpenter, The Way Things Go 
Michelle Castleberry, Dissecting the Angel and Other 
Poems 
Erin Ganaway, The Waiting Girl 
Eleanor Wolfe Hoomes, Driving with my Blinker on 
Collin Kelley, Render 
Imani Marshall-Stephen, Unspoken: a poetic novella 
Peggy Mercer, Grew Up Loving Elvis 
Ed Pavlic, Visiting Hours at the Color Line 
Chelsea Rathburn, A Raft of Grief 
Heidi Staples, Noise Event 
Dana Wildsmith, Christmas in Bethlehem 
Robert Wood, The Awkward Poses of Others 
 
Specialty Book 
Alice Carnahan, Wolfsong in Georgia 
Jingle Davis, Island Time 
Oscar Harris, Oscar: The Memoir of a Master Architect 
John Ruter, Landscaping with Conifers and Ginkgo for the 
Southeast 
Ginger Jackson Sinton, Rare Coastal Dune Lakes: Biodi-
versity and a Sense of Home on 30A 
Jaclyn Weldon White, A Southern Woman's Guide to 
Herbs 
 
Young Adult 
A.R. Cook, The Scholar, the Sphinx, and the Shades of 
Nyx 
Jessica Hawke, Phantom Touch 
Eileen Jedlicka, Saved at Home 
William Austin King, Sleep (Enlight, #1) 
B. Mauritz, Project E.D.E.N. 
Terra Elan McVoy, Criminal 
J.E. Thompson, Phantoms of Rookwood 

GAYA Nominations (continued from page 4) 

The Richard and 
Julie Logsdon 
For Fiction 
Prize: $150. 

Entry fee: $0.00. 
Deadline: 05-31-

2014. 
WRITING 
CONTEST 
WEBSITE 

 
This prize 

recognizes an 
outstanding work 

of fiction. The 
winner will be 
featured in Red 
Rock Review, an 
award-winning 
literary journal 

published out of 
the College of 

Southern 
Nevada, and will 

receive two 
contributors' 
copies and an 

award of 
$150.00. 

http://www.greydenpressauthors.com/competition/
http://www.greydenpressauthors.com/competition/
http://sites.csn.edu/english/redrockreview/
http://sites.csn.edu/english/redrockreview/
http://sites.csn.edu/english/redrockreview/
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Georgia Author of  the Year Banquet 

More information 

about the Georgia 

Writers Association 

and the board can 

be found here. 

The Georgia Author of the Year Awards Banquet and Ceremony will be held on Saturday, June 7, 2014, in 
the Ballroom (room 400) of the KSU Continuing Education Center, at 3333 Busbee Drive, Kennesaw, Geor-
gia. The banquet will begin at 6:00 p.m., and the ceremony will begin at 7:30 p.m.  

This year, 108 authors were nominated for the Georgia Author of the Year Awards. Click here for a full list 
of the nominees or see page 4. Winners and finalists will be announced during the ceremony. Please join us as 
we celebrate all of the Georgia authors, including Lifetime Achievement Award winner and Poet Laureate, 
Natasha Trethewey, and Posthumous Achievement Award winner, Robert Loveman.  

Banquet tickets are $40.00 each and include a seated, three-course meal and two wine vouchers (per adult, 21 
and over). Wine vouchers will be distributed at sign-in. The ceremony, which will begin after the banquet, is 
free and open to the public. Please click here for more information and to purchase banquet tickets. 

Red Clay Writers Conference 

Since 2008, the Red Clay Writers Conference has brought together hundreds of writers from beginners to 
national best-sellers for a full-day of workshops that reaffirm and renew the craft of writing. The Georgia 
Writers Association is pleased to announce that this year's Red Clay Writers Conference will be held in Savan-
nah, GA--a city rich in history and steeped in the arts. The Red Clay Writers Conference will be held on Sat-
urday, October 25, 2014, at the Coastal Georgia Center, in Savannah, GA, from 8:30 a.m. to 5:00 p.m.  

Savannah's deep literary roots are the inspiration for this year's theme: Bringing History to Life Through 
Literature. Who better to present the keynote speech than critically acclaimed historical fiction author, Lynn 
Cullen. Her most recent novel, “Mrs. Poe,” has received accolades such as: National Public Radio’s 2013 
“Great Read,” Oprah.com’s “Books That Make Time Stand Still,” The Historical Novels Review “Editor’s 
Pick”, and Atlanta Magazine’s “Best Books of 2013.” 

This year's conference will feature four, one-hour panels, and two, two-hour writing workshops. Writing 
workshops are available for an additional fee and will have limited seating. A buffet lunch is included in the 
price of admission. For more information, go to www.redclayconference.org.  

Top 10 Blogs for Writers 2013 – the Winners 

Written by Mary Jaksch  (from writetodone.com) 

Writer Unboxed: This blog was started by Therese Walsh and Kathleen Bolton, and is an excellent source of 
tips and information for writers of fiction. 

Tara Lazar: Writing for Kids: This is a very interesting author platform that Tara Lazar has turned into a 
hub for picture book writers. 

Helping Writers Become Authors: K.M. Weiland’s blog offers useful advice for fiction writers. 

Make a Living Writing: Carol Tice’s much-loved blog for freelance writers is a previous winner of the Top 
10 Blogs for Writers contest. 

Terrible Minds: Chuck Wendig’s site is an author platform. He has added a spirited blog with many useful 
tips for writers of flash fiction. 

 Live Write Thrive: This blog by C S Lakin is a winner of  the 2012 Top Blogs for Writers contest. She runs 
a very personal blog for writers of fiction. 

Men with Pens: James Chartrand’s blog focuses on useful tips and information about copywriting, with 
some great stuff for fiction and non-fiction writers. 

Kristen Lamb’s Blog: Kristen Lamb’s animated blog is part of her author platform. 

The Renegade Writer: Linda Formichelli’s blog for freelance writers is a previous winner of the Top 10 
Blogs for Writers contest. She offers great advice for budding freelancers. 

Fiction Notes: This is Darcy Pattison’s author platform to which she has added a blog for fiction writers. 

http://www.georgiawriters.org/index.php/about-us
http://www.authoroftheyear.org/
http://ccpe.kennesaw.edu/directions/
http://www.authoroftheyear.org/nominees.html
http://www.authoroftheyear.org/nominees.html
http://events.r20.constantcontact.com/register/event?oeidk=a07e9309axebb850c2f&llr=i6byw7bab
http://www.redclayconference.org/
http://writetodone.com/author/mary-jaksch/
http://writerunboxed.com/
http://taralazar.com/
http://www.helpingwritersbecomeauthors.com/
http://www.makealivingwriting.com/
http://terribleminds.com/ramble/blog/
http://www.livewritethrive.com/
http://menwithpens.ca/blog/
http://warriorwriters.wordpress.com/
http://therenegadewriter.com/
http://www.darcypattison.com/blog/

